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Slipping Out of Lingerie and Into Movies
By Jill Johnson
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lr ls gr*g film modchg to
ac'ti|g.n ery t dlhn?
Fv: Often you hear these sto
ries of models turning into
actresses, like it's something
natural.Yes, we are exposed
to it because we're in a cer-
tain industry and they want to
have a certain look on
screen, but I don't think it's at
all a natural extension. I think
it's such a separate craft. I
find it very challenging and
very interesting. lt's hard,
though, to find scripts that are
really exciting to me. Celebnty
was great, I mean working
with a director like Woody
Allen. Btt Wild Wild West, it
was a great experience, but
something like that I could
never do again-being a prop
on a movie and ',Yasting that
much time. The exoerience, I
wouldn't change it for the
world. The interesting thing
is-which is probably why I

love living in America and in a
city like New York-that so
many opportunities cross your
path, and you're allowed to
explore and try new things
and people are fine with it.
Whereas in Holland, even
though they're supposedly so
openflinded, in many ways
they are still more traditional.
In Europe in general that's
true. So, for me, acting is a
whole new opening-l'm tak-
ing classes, I'm feeling it out.
!: Aclirg h6 bcco|l|€ t t|trd
anug nrodeh, dqrt you tinldl
rv: lt definitely has, but I don't
think it's so much among
models as among films and
studios asking for it. That's
where it started. And people
say at never seems to woft,

but we have many examples:
Andie lvcDowell, Geena
Davis, Uma Thurman.
u Do yq| tink llrrlb a t|tb
lc lrC|g bDccaC G a nodd?
Fv: That's definitely a difficult
thing. lt's obvious why and I
understand that, but for me
that's the challenge---{rying to
see if at one point I could do
something which is not the
expected thing. At this point it
hasn't been possible. lt's
hard to break loose from a
certain image people have.
JJ: llo mr lnve any advlce ior
your avrrage modd o0 hou b
3.ge ir o ac'lig?
rY: I think it's a very tough
\/orld, Whatever step of the
ladder you're at, you're going
to have, first of all, a lot of

rejection, You shouldn't take
that too personally, in acting
as much as in modeling. I've
seen it at every level. I get
rejected too. Especially for
younger girls, that's some
thing to keep jn mind. Also, to
take the classes and put the
effort in. Sure, some people
have a certain talent, but this
is something which with prac-

tice you hopefully do get bet-
ter. lt's a career and a craft.
With modeling, you either
have it or you don't. With act-
ing, it has to grow' and it's a
long'term profession. I think
that's where often models
make their mistake, thinking
'Oh, let me try that, ' just
because they look a certain
way and then they get cast
that way.
,.E ltllrl abqrt ac{ig agr||b?
FY: Oh, an agent is definitely a
necessity. These days it's all
very confusing, you have an
agent and maybe a manager.
And if you have a manager,
maybe you don't need an
agent. But it is important to
have someone looking out for
you-someone wno Knows
what you want to do with your
career.
!: Do nodok ns|taly dart rYtul
r cormercid 4enfl
nt; That is a good way for
models especially, because
you have a commercial agent
most of the time, and they do
get the calls for roles where
they're looking for a model
type. That's a good way to
break into it.

To fu od no|€ about cdmler-
cial aguft, rcad ofl..,

ttaotooittHti:

itt(EU?:

H/Un:


