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r: klt ff rl$ rm b.clgqnd. Ulnt.n tor ft,om?
rD: I'm fiom Winona. Minnesota.
!: lld dor. or|. grt f|tm lfr|o , nhm.d, fo fu E! fpeh?
rD3 | went to school at the University of Wisconsin and majored in advertising. I wanted
to be Darren Stevens. I thought his job was so cool. My last class was a photograpiry
course and I did a project called "Contrary to popular belief, not all girls at the University
of Wisconsin are fat and ugly." One of the girls I shot in the picture ended up being a
contestant in Elite's "Look of the Year- contest. Elite asked who did the picture, and they
brought me to Chicago to test girlg for the summer. When I graduated, I decided to be a
photographer and I moved to New York.
ll Yqr aho lnrr rr arl ba*gurttd rldt?
rD: Yes, I minored in art, so I took a lot of drawing and painting classes.
J: Do6 tlut rfu yur o|orci b photo3]|#
rD: Definitely. I had no photography background and probably a lot of people hate me for
that. I work from rny art background. lt has helped me a lot in understanding colors, tex-
tures, composition. I still don't know anything about photography. ljust have rny one
camera and that's it.
!: So lEr l||rt too b.corr th. torEht{ft!' cd.tdu drootrr of th. momcat?
rD: That's what | lvanted to do when I started. I wanted to do ceiebrities but lgot into
fashion. I learned a lot doing fashion and just kept going into it and into it, but I ended
up quitting photograptry twice. The business is just so full of shit. People don't pay you.
It's the only business where you can do a job and the client can just decide not to pay
you. I quit the last time about a year and a half or two years ago, then I decided to come
back to it at the end of last year, and I said, 'Okay, l'm just going to do what I set out to



i \

a.

l r  f





do." I had shot Jennifer Lopez previoug
ly and that opened up a lot of doors. I
had shot her for Ocean Drive in Miami,
then I went to Australia for six or eight
months, and when I came back she
asked me to do her album cover, After
that people who wouldn't talk to me
before u/ere suddenly calling,
JJ: l|or do6 rodd|B rl||i odGbrid.r co||}

Fr. b ror*hg rlt|i nod.b?
rD3 Celebrities need a lot of convincing,
whereas a model just pretty much has
to do what you say. But l've been really,
really luct(y. I haven't run into any huge
attitude problems at all. And I purposely
try not to shoot people if I don't think I
could take a good picture of them,
because as soon as they see you falter
or struggle a little, then they get inse
cure.
JJ: $l|'f3 tl|l .dgr?
r!€ | don't know I'm trying to tigure that
out. Umm, I think bringing out a side of
celebrities that we don't usually see.
People usually shoot Gretchen very
clean. I hope to make her look very,
very strong....That's where the fashion
part comes in and an understanding of
makeup, knowing what to do with lips
and eyes and all that stuff.
l,3 Do tou hw! r hvodi! c.hbdU?
fD: Oh, t guess people would say I
should say Jennifer Lopez. She's always
fun to work with and she does work
really hard. That's what I'm trying to
feel out right noui-who I like, who else
I want to shoot.
!3 Do you lEva a flvodtr photo?
tD: I like my old ones. I think I took bet-
ter pictures a long time ago than I do
now. Commercially you start chjpping
away at yourself, which I want to get
away from.
J3 Do tq| h.v. ary ldob?
rD: People like Karl Lagerfeld because
he's a designer, but he does interiors,
but he does photography-he does it
all and he's respected. Or Andy Warhol
because he made p€ople believe he
could do all these things. As far as phc
tographers, l l ike Michael Jansen; I
always have. He s starting to be really
big again, but I liked him even when he
first started. He takes such raw, beauti-
ful oictures.

JJ: Do you bvc rry drfc. tor |3eldrg

C|otogill|.?r?
rD: A photographer gave me some
advice when I first started. He said that
when I was testing, I should do stories
and stay away from single shots.
Editors will respond better to stories. lt
sets you apart to have a book with four-
page stories as opposed to pretty pic-

ture after pretty picture after pretty pic-

ture. The same photographer told me it'
would take ten years before I would
really find the success that I wanted. I
laughed at him and said, "Yeah, right,"
but it's true. lt's not that I take better or
worse pictures now, it's just that I have
the experience to be able to take the
picture no matter what the situation.
Like right now I need to communicate
with the whole team, coordinate the
styling, and do an interview and I have
no idea how I'm going to shoot this, but
I know l'll get it. I wouldn't have always
had the contidence to handle that.
When you're first starting you're always
second guessing yourself and thinking,
'Did I get the shot? Did I get the
shot?" Then you end up shooting ten
times more film than you need. But you
don't always have the option of doing
that.
!r ltl|rt rrt your lorg-bmr godr?
rD3 To be sane. To enjoy what I'm doing.
I'm a workaholic. but it's not about
makrng money or
being famous.
.u3 lll|er! do mr mrl(!
yosr lum nod?
(Pr0sG as Tory dltcula"
os lfts 3heor outft il3,
ilol hs CiDg.d or|.
Itbdd 3hc rtrd dollg
lh. 8.d{d. on th.
nlpC6 qddr fir, r ltl
cha.p€r lh.n ru.brc||.
ing,? 1{o, thafs frnr
uilh h€r. ilo lttltdG problcms or thl. ..tU
rD: I have a house in L.A. and an apart-
ment in New York.
,r: llo mr C|.|t yo0r home6 rith rnto||c?
rD: No. lt's kind of a drag. I need to get
a l ife.
Jr: Your favoilta n3trurard?
rD: Sizzler. Boston l\4arket. I'm really
white trash, 100 percent. My big happy

meal of the moment is a big slice of
ham that I smother in nacho cheese
and put in the microwave. Yum!
JJ: F.Yait! d.dtr|.r?
rD: Alexander McQueen and John
Galliano. Not necessarily because
they're rryacky, but because they do
something interesting every year.
,J: Pl r,or toottl?
D: lt's my one night off, meaning l'll
probably be ofi from about 11:30 p.m.

to'12:30 a.m. and l ' l l  probably be tak-
ing a shower and going nowhere!
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